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1985 marked both the premiere of Claude Lanzmann’s Shoah in Paris and the release of Gyula
Gazdag’s Tarsasutazas (Package Tour) in Budapest: two films that—despite radically different
cinematic languages—share an investment in the survivor’s return to Holocaust sites during the last
phase of the Cold War. Lanzmann created an epic yet fragmented present-tense encounter between
witnesses, landscape, and viewer, built entirely on interviews. While Gazdag, “the forerunner of
situational documentary filmmaking in Hungary” (Lérant Stéhr), in his film shows an interview of a
Holocaust survivor talking about her deportation and current anti-Semitism. He juxtaposes this
intense personal testimony with the bustling yet dramatic scenes of a socialist-era “package tour” of
survivors to the Auschwitz memorial-40 years after the deportation of Hungarian Jewry. In Package
Tour, grotesque dissonance between testimony, commemoration and group tourism collide with the
depictions of individual grief and collective pilgrimage. Based on the understanding of such journeys
as memorial rituals and modern forms of pilgrimage (Jackie Feldman, Victor Turner & Edith Turner),
this paper compares the testimonial spaces created in Shoah and Package Tour. Earlier
documentaries on “survivor’s return visits” (Tim Cole) from different countries in East and West such
as Donald Brittain and John Spotton’s Memorandum (1965), Marianne Szemes’s Pilgrimage 65
(1965), or Peter Morley’s Kitty: Return to Auschwitz (1979), offer a comparative field for examining
how filmmakers have mediated the survivor’s returns to former camps. They reveal shifting strategies
in documentary form, from testimony to observational travelogue. By analysing Shoah and Package
Tour within the genealogy of survivor-pilgrimage documentaries, this paper situates the “1985
moment” as a crucial juncture in the cinematic mediation of Holocaust memory. It asks how these
films have shaped the legacy of survivors’ returns, and what remains—forty years later—of the
images, voices, and memorial practices they sought to preserve.
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